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Write a letter 
to a friend and 









The project is called A Drawing a Day 
Keeps the Pandemic Away. We created it 
on March 17th, which was the day when 
we realized that we weren’t going to be 
able to go back into the museum and 
continue installing the exhibitions we 
had been planning to open on March 
27th. People were asking us what we, 
as an art museum, were going to do to 
reach out to the community during the 
pandemic shutdown and honestly we 
were wondering that ourselves, so we 
had an online brainstorming session 
and came up with the idea of posting 
a daily drawing prompt on Instagram. 
Anyone who wanted could respond 
to the prompt by posting a drawing 
and tagging us. Then we would add 
their drawing to our story feed and our 
highlights, so there would be a growing 
record of everything we’d received. 
At the end of the project we would 
turn the submissions into a catalog. 
Drawing a Day is not only something that 
gives people a connection to the arts 
community during the shutdown, it’s also 
going to become a historical archive.
It took us less than twenty-four hours 
to come up with our list of prompts. By 
the next day our graphic designer Chloe 
Bernardo had created our title image and 
we were able to begin. Every day since 
then we’ve posted one of her prompt 
illustrations followed by a response from 





day. After that we wait to see what else 
people send us.
Anyone with access to Instagram can 
participate. We don’t judge the drawings. 
We hope that the regularity of our 
prompts creates a sense of grounding 
in the middle of the very tense and 
mysterious situation that we’re in. Ideally, 
we hope our prompts help people touch 
on some of the complicated feelings 
they’re having right now. We also 
appreciate it when we can see people are 
enjoying themselves. We notice when 
the same people send us pictures every 
day, and even though we don’t know 
most of them personally it’s nice to be 
able to follow their careers, as Pandemic 
Drawing artists, with the same kind 
of attention we would use if we were 
following the career of any of the artists 
we work with at the museum. Some of 
those exhibition artists have submitted 
drawings too. Sue Havens, for example, 
an artist who’s going to be creating new 
work for a show in our Workshop gallery 
in the future, sent us two drawings for 
the self-portrait prompt. 
We’ve had people tell us that the project 
is therapeutic, it’s comforting, it creates a 
kind of normalcy. And those are the kinds 
of reactions we were hoping for.
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April 12, 2020
Untitled Travel Collage, Athens, May 15, 1991 L, 1991 
by Stephen Antonakos. Mixed media collage. 
Antonakos’ early experiments with assemblage led him to neon, the 
medium for which he is primarily known today. Based in New York, he 
made a series of collages like this from materials he found while he was 






The Dorothy and Herbert Vogel Collection: Fifty Works for Fifty States, 
a joint initiative of the Trustees of the Dorothy and Herbert Vogel 
Collection and the National Gallery of Art, with generous support of 







by Eva J. Scoville
@ejscoville
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A mind-map drawing by Heidi Rider (@reidihider)—the interdisciplinary 
Las Vegas performance artist and expert Absinthe clown.
“Be productive.” “You should rest.” “You should get fit.” “Why aren’t you 
making more artwork?” All maps hint at the possibility of a journey. This 
list-shaped map by Heidi Rider scouts out an anxious trip through the 











 by Beverly Neas
@vegasmammy 
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“Location: All days 











by Eva J. Scoville
@ejscoville
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“Your eyes are the 


















By the Barrick’s own Emmanuel Muñoz (@chilaquilesdemanny).
It is a letter to Phil from the mailroom! During this quarantine, I think 
letters are a great way to connect with people in a fun and personal way. 
I’ve always loved the process of sitting down to write someone, putting 




































By Dan Hernandez (@xdan45x).
“While growing up in the military, I spent my childhood moving from place 
to place, making it hard to form attachments to these places. Growing up 
in a low income family in a ‘pre digital’ era meant that seeing and attaching 
memory to photographs was rare. Small inexpensive objects, such as a 
Pez dispenser purchased on a family trip as a souvenir, were much more 
accessible. I began to attach memories to objects. These are a few items 
from my childhood that I link to specific moments in time. The memories 






































November 21, 1963 (San Antonio), 2013, by Deborah Aschheim
(www.deborahaschheim.com). Ink on Duralar, Marjorie Barrick 
Museum of Art Collection, Gift of the artist. 
“With the drawings [from historical photographs], I want to trigger 
participants’ memories and reanimate past moments that people 
experienced personally as emotional and important even though, 
in many cases, the image shows an event they didn’t experience 






The works are “like links or nodes in a complex vernacular tapestry of 
collective memory. The drawings are not distorted or inaccurate to 
their original sources ... (although they differ in subtle but significant 
ways from the source photographs). It is the stories and memories they 





“A lot of what 
I draw is from 
photographs. 
I usually try and 
take the photo 
of the reference 
whenever possible. 
This rat was taken 






























































This is the first time we’ve organized 
a communal social media project 
of this scale and we couldn’t have 
done it without you. Thanks to our 
colleagues, particularly the Barrick’s 
graphic designer, Chloe Bernardo, 
who created title illustrations for every 
single one of the forty-four prompts. 
Thanks also to our Instagram team: 
LeiAnn Huddleston, Alisha Kerlin, 
Emmanuel Muñoz, and D.K. Sole. 
Thanks to Paige Bockman and Dan 
Hernandez, who provided behind-
the-scenes support. Thank you to 
the artists who allowed us to feature 
their art with each of our prompt 
posts. In some cases you created 
entirely new works for us to share and 
we’re grateful. Last, but the opposite 
of least, the most important thanks 
go to the contributors, everyone on 
Instagram who drew and collaged and 
filmed and painted and photographed 
it all and tagged us (or emailed it to us) 
so we could share it with the world. 
You are the best.








Designed by Chloe Bernardo

